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ENG30150	Medieval	Celluloid	

Semester 1: Wednesday 10 am and Wednesday 2 pm 

Module Coordinator: Dr Darragh Greene 

Module Description:  
This module aims to raise awareness of two periods of cultural production which, though remote from 
each other in point of time, nevertheless seem to share many preoccupations in common. It will 
investigate some of the ways in which the modern and postmodern era continues to invest in the 
Middle Ages, especially as these are represented in film. By counterpointing texts from two ends of 
this timescale (a selection of medieval prose, poetry, and drama, with modern and postmodern film), 
the course will clarify our present stance in relation to the medieval past, and ask whether that past 
meets, exceeds, or falls short of, the expectations of it that our culture has manufactured. 
 
Films: 
Batman Begins. Dir. Christopher Nolan. Warner Bros, 2005 
Se7en. Dir. David Fincher. New Line Cinema, 1995 
The Seventh Seal. Dir. Ingmar Bergman. AB Svensk Filmindustri, 1957 
Kingdom of Heaven, Director’s Cut. Dir. Ridley Scott. Twentieth Century Fox, 2010 
The Name of the Rose. Dir. Jean-Jacques Annaud. Twentieth Century Fox, 1986 
 
Texts: 
Inferno, Canto IV in Dante Alighieri. Inferno. Trans. Robert Durling. Oxford and New York: Oxford 
Univeristy Press, 1997 
Decameron, 1.3 and 10.9 in Giovanni Boccaccio. Decameron. Trans. Cormac O Cuilleanain. Ware, 
Hertfordshire: Wordsworth Editions, 2004 
Everyman in Everyman and Mankind. Eds Douglas Bruster and Eric Rasmussen. London: Methuen 
Drama, 2009 
The Parson’s Tale in The Riverside Chaucer. Ed. Larry D. Benson. Boston: Houghton Mifflin, 1987 
Eco, Umberto. The Name of the Rose. Trans. William Weaver. London: Minerva, 1992 
Eco, Umberto. “Dreaming of the Middle Ages”. Faith in Fakes: Travels in Hyperreality. London: 
Vintage, 1998. 61-72 
Eco, Umberto. “Living in the New Middle Ages”. Faith in Fakes: Travels in Hyperreality. London: 
Vintage, 1998. 73-85 
Roger of Hoveden. The Annals, comprising The History of England and of Other Countries of Europe 
from AD 732 to AD 1201. Trans. Henry T. Riley, 2 Vols. London: H.G. Bohn, 1853; rep. New York 
AMS, 1968. Vol. 2, 62-63, 65-70, 74-75, in Internet Medieval Source Book 
[http://www.fordham.edu/halsall/source/hoveden1187.asp] 
Piers Plowman, Passus V in William Langland. The Vision of Piers Plowman: A Critical Edition of the 
B-Text. Ed. A.V.C. Schmidt. London: Dent/Everyman, 1995 
 
Assessment: 
75% final essay 
15% mid-term assignment 
10% Attendance  
Key Words: Film, Medievalism, History, Narrative, Hermeneutics 
 
 
 
 
 



ENG	30180		The	Art	and	Practice	of	Stagecraft 
 

Semester 1:  Monday 3pm 

Module Coordinator: Professor Frank McGuinness 

 

Module description:  

This course concentrates on detailed readings of plays. It emphasizes the theatricality of the dramatic 

text. It investigates and outlines the practicality inherent to writing for the stage. It seeks to establish 

connections between Shakespeare and modern masters of stagecraft.  

 

Required reading: 

Texts to be considered include: William Shakespeare, Hamlet (any edition) and The Merchant Of 

Venice (any edition), Henrik Ibsen's John Gabriel Borkman, a version by Frank Mc Guinness (Faber), 

and August Strindberg's Miss Julie, a version by Frank Mc Guinness (Faber). 

 

Assessment: 

Essay: 3,000 words  75% 

Continuous Assessment: 25%  

 

Key words:   

drama, Renaissance, Shakespeare, gender, performance 

 

 

 

 

 

 

 



ENG30350			Paradise	Lost	

Semester One and Two: Wednesday 2.00 pm 
 
Module Coordinator: Dr Colin Lahive 

 

Module description: 

This module aims to introduce students to John Milton’s epic poem Paradise Lost – one of the finest 

poems in the English language – by reading the text from a variety of viewpoints, concentrating on the 

historical, stylistic, political and theological background to the text. The focus throughout is on close 

and detailed reading, and student-led discussion, centring on a range of issues – the canon, free will, 

the idea of epic, the representation of Eve, for example. The poem will be read in full over the course 

of the module, and appropriate context and guidance will be given. 

 

Required reading: 

John Milton, Paradise Lost. The Norton Critical Edition of the poem (ed. Gordon Teskey) is 

recommended. Other suitable editions include the Longman edition (2nd edition, ed. Alastair Fowler), 

the Penguin Classics edition (ed. John Leonard), and the Blackwell edition (ed. Barbara K. Lewalski). 

A reliable online edition can be found on the John Milton Reading Room website 

(https://www.dartmouth.edu/~milton/reading_room/contents/text.shtml). 

 

Assessment: 

Continuous Assessment: Attendance and contribution (25%) 

Essay: 3,000-word essay (75%) 

 

      Key words: 

Renaissance, Milton, epic, politics, theology 

  



ENG30400		Talking	Animals		

Semester One: Wednesday 10am and Thursday 12.00 noon 
 
Module Coordinator:  Dr Niamh Pattwell 
 
 

Module description:  

In this option, we will look at the tradition of the Aesopian fable in Medieval and Post-Medieval times. 

It is hoped that students will realise that the fable, long regarded as reading suitable only for children, 

has frequently been used by writers to reflect on the socio-political anxieties of his or her time. We will 

address questions about the relationship between speech and action, the narrative and the moral, the 

use of animals in story form, the relationship between animals and humans in the literature of this 

module. Of particular interest, is the question of fable form and the processes involved in adapting, 

rewriting and translating stories for different audiences, in different languages and with different 

purposes.  

 

Required reading: 

• Geoffrey Chaucer’s Manciple’s Tale, Nun’s Priest’s Tale, Parliament of Foules. Riverside 

Edition ed. Christopher Canon or Jill Mann’s Penguin edition. NB. Students will be expected 

to bring the text in its original language to class. 	

• Robert Henryson’s Moral Fables. Available online through TEAMS Middle English Texts 

Series. (original language)	

• John Lydgate’s The Horse, Goose and Sheep. Available online through Archive.org (original 

language)	

• Virginia Woolf’s Flush. Oxford World Classics, 2009.	

• James Thurber, Fables of Our Time. Rev. Ed. Harper Colophon Books, 1983.	

 

Assessment: 

25% 3 short formative exercises (to prep for long essay) and class participation and discussion 

75% 3,000 word final essay (Please note: students will be expected to write on at least one Medieval 

text in their final essay.) 

 

Key words: fable, medieval, animal/human, social and political context, narrative/speech	



ENG30660		Literature	and	Science	in	the	Nineteenth-Century	

Semester One: Tuesday 12 noon & Semester Two: Wednesday1pm  
 

Coordinator name: Dr Fionnuala Dillane 

 

Module description:  

The nineteenth-century witnessed dramatic developments in all areas of the sciences. Debates about 

science were integral to literary culture and the impact of new understandings of psychology, geology, 

biology, physiology, and physics—on the environment; on religious belief; and on the sense of 

selfhood for example—is a key feature of writing from this period. This interdisciplinary course will 

examine how scientific issues were registered and debated across a range of literary genres (essays; 

novels; short stories; poems) from the 1830s-1890s. We will also consider the use of literary devices 

in scientific texts. Key areas of interest that will shape our discussions include: evolution and 

degeneration; theories of race, gender, sexuality and class; interactions of the mind and body. Writers 

studied include George Eliot, Charles Darwin, Lewis Carrol, H.G. Wells and Alfred Tennyson. 

 

Required reading: 

• Laura Otis, ed. Literature and Science in the Nineteenth Century, An Anthology (2002) 

• George Eliot, The Lifted Veil (1859) 

• Lewis Carroll, Alice’s Adventures in Wonderland (1865) 

• Sheridan Le Fanu, ‘Carmilla’ from In a Glass Darkly (1872) 

• H.G. Wells, The Island of Dr Moreau  (1896) 

• The Norton Anthology of English Literature Volume 2, Ed., M.H. Abrams et. al, which has all 

of the following primary texts:  Charles Darwin, from The Origin of Species  (1859) and The 

Descent of Man (1871); Alfred Tennyson, from In Memoriam (1833-50);  Robert Browning, 

‘Caliban upon Setebos’ (1864); John Ruskin, ‘The Storm-Cloud of the Nineteenth Century 

(1884); Edward Gosse, from Father and Son (1907) 

Assessment: 

This module is assessed by a 3000-word, end-of-term essay (70%) and by attendance and 

contribution (30%). The contribution includes 2 short online journal submissions on course texts which 

and an essay plan. 

 

Key words: Nineteenth-Century British Culture; Interdisciplinary; Science; Body/Mind; Genre 

 

Related Level 3 modules: ENG30770 Fin-de-Siècle 



	

ENG30730			J.M.	Synge	and	the	Ireland	of	His	Time	

Semester Two, Monday 11.00am and 3.00pm 

Module Coordinator: Associate Professor P.J. Mathews 

 

Module Description: 

This course will offer students an opportunity to investigate a broad range of seminal work by one of 

Ireland’s most important writers of the twentieth century—John Millington Synge. Best known for his 

controversial drama, Playboy of the Western World, Synge was one of the most innovative artists of 

the Irish Revival whose influence on the development of modern Irish theatre is undisputed.  We will 

read a wide variety of Synge’s work—plays, poems, travel writing and criticism and will pay particular 

attention to his contribution to cultural and political debate in the revolutionary years of the early 

twentieth century. Themes and issues to be considered will include: Synge’s contribution to Irish 

modernism; drama and national controversy; points of contact with the work of W.B Yeats, Lady 

Gregory and James Joyce; and the continuing influence of Synge’s work on contemporary Irish 

theatre.  

 

Required Reading: 

Aidan Arrowsmith (ed.) The Complete Works of J.M. Synge (Wordsworth Poetry Library, 2008) 

P.J. Mathews (ed.) The Cambridge Companion to J.M. Synge (Cambridge: CUP, 2009) 

Assessment  

1) Attendance and Contribution  25% 

Students are expected to attend all classes  

Contribution will be assessed on participation in class discussion and class presentation. Each 

student is required to do one formal presentation (see handout, ‘Guidelines for Presentations’). 

 

2) Final Essay    75% Word length: 3000 words 

Key Word:  J.M Synge, modernism, controversy, theatre, Revival 

 



ENG30770			The	Fin	de	Siècle	

Semester One and Semester Two: Thursday 11am 

Module Coordinator: Professor Nicholas Daly 

 

Module description:  This course will focus on literature, culture, and society in Britain at the end of 

the nineteenth century and in the first years of the twentieth.  Some critics view this as a period of 

cultural crisis, of the break-up of the Victorian order; others point to the considerable degree of 

continuity between the Victorian period and what follows.  In this course we will look at a variety of 

texts in relation to contemporary issues and consider the exact nature of the fin-de-siècle 

‘crisis.’  Topics to be covered will include: aestheticism and decadence; the 'New Woman'; the 'New 

Imperialism'; and degeneration. 

 

Required reading  

Thomas Hardy, Tess of the d’Urbervilles (Oxford, 2008 or similar) 

Arthur Conan Doyle, The Hound of the Baskervilles (Broadview, or other edition) 

H.G. Wells, The Time Machine  (Penguin, 2005 or similar) 

G. B. Shaw, Mrs. Warren's Profession  (in Norton vol. 2 or other ed.) 

Short fiction by George Egerton and Sarah Grand. [available on Blackboard] 

Selections from Walter Pater, The Renaissance (OUP Classics) [available online, or in Norton]. 

Poems by Oscar Wilde, Lionel Johnson, Rudyard Kipling, Alice Meynell, and others.  

 

Assessment: 3000 word essay (75%); attendance/contribution and close-reading exercise (25%).  

 

Key words: Late Victorian, Aestheticism, Decadence, "New Woman"  

 

	 	



ENG30780	Shakespeare	in	Context	

Semester Two:  Tuesday 11am  

Module Coordinator:  Dr Naomi McAreavey 

 

Module description:   

This module attends to Shakespeare’s comedies, which are located in dynamic relation to their social, 

historical, cultural and theatrical contexts.  We look closely at four comedies – The Two Gentlemen of 

Verona, A Midsummer Night's Dream, The Merchant of Venice, and Much Ado About Nothing – which 

we examine in the context of the generic expectations of comedy, and the tropes and conventions of 

the Renaissance stage.  The module facilitates the careful historicization and critical analysis of the 

plays’ representation of gender and sexual identity; friendship, marriage and desire; social and 

economic status and mobility; ethnic and religious complexion; and age.  Students will refine and 

develop their close reading skills through careful critical attention to staging and performance, as well 

as detailed analysis of Shakespeare’s dramatic verse. 

 

Required reading: 

Students should use the Norton Shakespeare: Comedies edition of the plays. 

 

Assessment: 

Students will be assessed by end-of-semester essay (70%) and formative assignments (30%) 

 

Key words:  

Shakespeare, Drama, Renaissance, Performance, Identity 

 

Related modules:  

ENG31200 Renaissance Revenge Tragedy, ENG31440 Shakespeare’s Globe 

	

 



ENG31110		Other	Worlds	in	Medieval	and	Renaissance	Literature	

Semester Two: Monday at 12 noon 

Module Coordinator: Dr Darragh Greene 

 

Module Description: 

This co-taught module series will explore other worlds in Medieval and Renaissance English 

literature, ranging from a world of cannibalistic monsters to the dangerous allure of the Islamic world, 

the fairy worlds of romance, images of the exotic East in Medieval and Renaissance travel writing, 

and utopias, as presented in very different genres. The other world takes a wide variety of forms, from 

the transcendent to the monstrous, the surprisingly familiar to the alarmingly transgressive. We will 

focus on the interactions between the human world as presented in a range of different texts and the 

other worlds which are depicted alongside it and on the textual and social functions performed by the 

other worlds. 

 

Required Reading: 

Wonders of the East; Orosius; Mandeville’s Travels; Thomas More, Utopia; Christopher Marlowe, The 

Jew of Malta; Francis Godwin, The Man in the Moone; Thomas Chestre, Sir Launfal; Anon., The 

Flower and the Leafe; Shakespeare, The Tempest  

 

Assessment: 

100% Final Exam (2 hrs) 

 

Key Words:  

Imagined Worlds, Travel Narratives, Utopias, Fantasy Fiction, Early Science Fiction    

 

 

 

 

 

 



ENG31140		The	Body	in	Pain	in	Irish	Culture                 	

Semester One: Monday at 4pm 
Module Coordinator: Dr Deirdre Flynn                     
 

Seminar Leaders: Professor Margaret Kelleher; Dr Naomi McAreavey; Dr Deirdre Flynn; Dr 
Fionnuala Dillane 
  
Primary Texts:  

● Material from 1641 Depositions available online The 1641 Depositions Project: 
website http://1641.tcd.ie/, see especially the 'Historical Background' sections. 

● Images from Ireland’s Great Hunger Museum, Quinnipiac, Connecticut: see 
http://ighm.nfshost.com/explore/collection/ (including works by Ballagh, Behan, Freaney, 
Gillespie and O’Kelly) 

● Selected poetry of the Famine, and contemporary responses to the famine (on 
Blackboard) 

● Emma Donoghue, The Wonder (Picador 2016) 
● Adam & Paul (2004), dir. Lenny Abhrahamson 
● Anne Enright, The Gathering (2007) 

 
Suggested Background reading for influential theorists in the fields of Trauma Studies and 
Memory Studies: 

● Caruth, Cathy, Unclaimed Experience: Trauma, Narrative, History (Johns Hopkins, 
1996) 

● Erll, Astrid, Memory in Culture (Palgrave, 2011) 
● Hirsch, Marianne, The Generation of Postmemory (Columbia UP, 2012) 
● LaCapra, Dominick, Writing History, Writing Trauma (Johns Hopkins, 2001) 
● Luckhurst, Roger, The Trauma Question (Routledge, 2008) 
● Scarry, Elaine, The Body in Pain: The making and unmaking of the world (Oxford, 

1985) 
● Tal, Kali, Worlds of Hurt: reading the literatures of trauma (Cambridge UP, 1996) 
● Whitehead, Anne and Micheal Rossington, eds, Theories of Memory: a reader 

(Edinburgh, 2007) 
● Whitehead, Anne, Trauma Fiction (Edinburgh, 2004) 

 
Assessment: 
30% Continuous Assessment 
70% Final exam 
 
Key words: 
Trauma, pain, body, memory, Ireland 
 
 
 
 
 
 
 

	



ENG31160		Chaucer	in	Context	

Semester Two: Wednesday at 11am & Wednesday at 2pm 

Module Coordinator: Dr Darragh Greene 

 

Module description: Geoffrey Chaucer, writing at the later end of the fourteenth century, is often 

described as the father of English literature. In this module, students will interrogate this assertion, 

among others, through consideration of the social, cultural and literary context of the period. In the 

course of the module, students will be encouraged to deepen their understanding of the language and 

literature of the period and to read the texts not just as byproducts of their time, but as cultural 

interstices which influence and are influenced by the political, cultural and social events of the period. 

 

Required Reading: 

The Book of the Duchess; The Parliament of Foules; The House of Fame; The Prologue to the 

Legend of Good Women and the Legends of Dido and Cleopatra; Troilus and Criseyde; The Monk’s 

Tale; The Manciple’s Tale, selections from The Parson’s Tale, and the Author’s Retraction 

Editions: 

Chaucer, Geoffrey. Dream Visions and Other Poems. Ed. Kathryn L. Lynch. London and New York: 

W. W. Norton & Co., 2007 

Chaucer, Geoffrey. Troilus and Criseyde. Ed. Stephen A. Barney. London and New York: W. W. 

Norton & Co., 2006 

Chaucer, Geoffrey. The Canterbury Tales: Fifteen Tales and the General Prologue. 2nd ed. Eds V. A. 

Kolve and Glending Olson. London and New York: W. W. Norton & Co., 2005 Or The Riverside 

Chaucer. Ed. Larry D. Benson. Boston: Houghton Mifflin, 1987 

 

Assessment: 

75% final essay 

15% mid-term assignment 

10% Attendance 

 

Key Words: Poetry, Chaucer, Genre, Narrative, History	



ENG31200			Renaissance	Revenge	Tragedy	

Semester Two:  Tuesday 1pm 

Module Coordinator: Dr Naomi McAreavey 

 

Module description:  ‘REVENGE is a kind of wild justice; which the more man's nature runs to, the 

more ought law to weed it out. For as for the first wrong, it doth but offend the law; but the revenge of 

that wrong pulleth the law out of office.’ So wrote Francis Bacon in his 1625 essay ‘On Revenge’, and 

the complex issues he raises are explored in this module in relation to some of the revenge tragedies 

that were performed on the Renaissance stage.  Adapted for the stage from the Senecan tradition, 

revenge tragedy was probably the most popular genre on the Renaissance stage, and one to which 

Shakespeare famously contributed with Hamlet.  This module examines Shakespeare's other revenge 

tragedy (Titus Andronicus) alongside other notable examples: The Revenger's Tragedy, The Maid's 

Tragedy, and Tis Pity She’s a Whore.  This module attempts to account for the genre's popularity, 

exploring the way it gave playgoers of the Elizabethan and Jacobean periods opportunities to reflect 

on issues as diverse as authority, subjectivity, justice, religion, sex and trauma. 

 

Required reading: 

Students should use decent scholarly editions of the plays, such as Arden, Oxford, Revels. 

 

Assessment: 

Students will be assessed by end-of-semester essay (70%) and formative assignments (30%) 

 

Key words:  

Renaissance, Drama, Identity, Violence, Trauma 

 

Related modules:  

ENG30780 Shakespeare in Context, ENG31440 Shakespeare’s Globe 

 

 

 



ENG31300	Jane	Austen	and	Her	Peers		

Semester One: Tuesday & Thursday at 12.00 noon 

Module Coordinator: Dr Michelle O’Connell. 

 

Module description:  

***This is a companion module to ENG31630 Austen in Context; students may take either or both 

modules.***  

This course will examine a number of Austen’s writings side-by-side with the works of her 

contemporaries.  Students will engage with writers they might not previously have known of or read, 

and will gain a much greater understanding of the literary state of Britain at the turn of the nineteenth 

century. Students will be expected to move beyond conventional interpretations of Austen and her 

contemporaries, and to show initiative, critical discernment and originality when approaching both 

canonical and non-canonical works.   

 

Required reading: (subject to change) 

Frances Burney, Evelina (Norton Critical Edition)* 

Jane Austen, Lady Susan and Sanditon (in Northanger Abbey, Lady Susan, The Watsons, Sanditon, 

Oxford World’s Classics) 

Jane Austen Persuasion (Norton Critical Edition)* 

Maria Edgeworth, Belinda (Oxford World’s Classics) 

*Please note: these editions contain a large amount of contextual and critical material—you 

will be asked to read and discuss extracts in class 

Other texts may be added. 

 

Assessment: 

End-of-term essay (80%); Attendance, contribution and engagement (20%) 

 

Key words:  

Romanticism, Nineteenth Century, Novels, Gender 



ENG31320		Apocalypse	Then:	Old	English	Literature	

Semester One:  Wednesday at 11am & Semester Two: Wednesday at 10am 

Module Coordinator: Dr Rebecca Stephenson 

 

Module description: In the late tenth century, the English were faced by a wave of Viking invasions 

that led to a full-scale political conquest of the island.  As the English respond to the horror of the 

Viking attacks, they do so in religious terms describing the Vikings as the agents of the Apocalypse.  

Although the idea of apocalypse is a religious one, it is also a scientific/mathematical one connected 

to the fear that the world would end in the year 1000.  This class will study Anglo-Saxon reactions to 

the Apocalypse and to the Viking attacks looking to see where the two interact at the turn of the 

millennium. 

 

Required reading: 

Battle of Maldon, Battle of Brunanburh, Anglo-Saxon Chronicle, Dream of the Rood, Ælfric’s Judith, 

Beowulf, Ælfric’s Life of St. Edmund 

 

Assessment: 

75% Research Paper 

15% Response Papers 

10% Attendance 

 

Key words: 

Anglo-Saxon, Vikings, gender, religion, science 

 

Related Level 3 modules: 

• 31350 A Book of Kings 

• 30400 Talking Animals 

• 31110 Other Worlds 

• 30150 Medieval Celluloid 

• 31160 Chaucer in Context 



ENG31440		Shakespeare’s	Globe	

Semester One: Wednesday at 11am 

Module Coordinator:   Associated Professor Jane Grogan 

Module description:  

With increased travel and trade, and the advance European imperial rivalry, the early modern period 

is crucial in the history of globalization. Recent scholarship presents early modern English drama as 

not just the vehicle but an agent and driver of “cosmopolitan” or global consciousness – of a 

phenomenon only recently identified as the ‘global Renaissance’.  This module studies the global 

interests of early modern English drama: its sources, contexts, agents and dramatizations. It pays 

particular attention to the significance of sectarianism and religious difference in the global worldview 

these plays explore. Alternating weeks will study a variety of texts related to the plays and their global 

subjects so as better to understand the plays’ self-positioning within early modern English culture. 

 

Required reading: 

Plays we will study include Shakespeare’s Othello, The Tempest and Pericles (New Cambridge or 

Arden editions) and Fletcher’s The Sea Voyage (in Anthony Parr (ed), Three Renaissance Travel 

Plays). An important source of secondary reading that might be useful in preparation for this module 

is Jyotsna G. Singh (ed), A Companion to the Global Renaissance (Blackwell, 2009). 

 

Assessment:  

Essay, worksheets, weekly attendance and contribution. 

 

Key words:  

Drama, Shakespeare, Renaissance, Travel, Empire. 

 

Related Level 3 modules:  

Renaissance Revenge Tragedy; Shakespeare in Context. 

 

 



ENG31460		Architecture	and	Narrative:	The	Production	of	America	

1800-1950	

Semester One: Wednesday 10am  & Semester Two Thursday 11am 
 
Module Coordinator: Dr Katherine Fama 
 
 
Module description: 
  
From Lincoln’s “house divided against itself” to Bachelard’s “poetics of space,” architectural images 

permeate and order the American social and literary world. We can locate architectural models in a 

range of familiar national and narrative metaphors. This module asks students to expand upon the 

well-worn trope of a “house of fiction,” to consider the rich connections between American 

architectural and literary histories, forms, and contexts. 

          Together, we will read a range of realist, naturalist, sentimental, modernist, and utopian novels 

and short fictions, exploring U.S. literary and material architectures of community and independence, 

freedom and constraint, empowerment and poverty, in the nineteenth and early-twentieth centuries. 

Our discussions of architecture and literature will expand beyond metaphor, to incorporate histories of 

natural and built environments, and readings in narrative theory, theories of space and place, thing 

theory, material culture, and feminist geography.  

          The course will begin with early American architectures of revolution, nation building, and 

enslavement, with readings from Charles Brockden Brown, Hannah Crafts, and Edgar Allen Poe, and 

move to scenes from Melville’s industrialized workplace and Thoreau’s Walden. We will consider the 

architecture of empire in Helen Hunt Jackson’s 'Ramona', and examine the evolution of the domestic 

novel and true womanhood in Pauline Hopkins’s 'Contending Forces'. The module then reads a series 

of short fictions: Anzia Yezierska on institutional homes for immigrant women, and Edith Wharton and 

Henry James on the new urban rental housing. We will consider the architectural core of utopian 

proposals by Edward Bellamy and Charlotte Perkins Gilman. At our conclusion, we examine 

infrastructures of inequality, comparing the material underpinnings of modern mobility, poverty, and 

racism in Anne Petry’s 'The Street' 

 

Required reading: 

Hannah Crafts, The Bondwoman’s Narrative (c. 1853-61)  



Helen Hunt Jackson, Ramona (1884)  

Pauline Hopkins, Contending Forces (1900)  

Anne Petry, The Street (1946)  

Selections, Amy Richter, At Home in Nineteenth-Century America 
* Additional Short Fictions Provided 
 
 

Assessment: 

Final Research Essay (75%)  

Participation & Contribution (25%): (Attendance & Contribution, Discussion Questions) 

 

Key words: 

Domestic Architecture, Narrative, Gender, U.S. Fiction, Race 

 

 

	

	

	

	

	

	

	

	

	

	

	

	



ENG31580		Romanticism,	Rights	and	Revolution		

Semester One and Two: Monday at 11am 

Module co-ordinator: Dr Lucy Cogan 

 

Module description: The notion that all people have inalienable rights is a relatively recent 

development in human history. On this module students will learn that it was during the Romantic 

period that the concept of ‘natural’ or human rights, as we now know them, came into being, 

redefining the relationship between the individual, society, and the modern state. The American, 

French and Haitian Revolutions, along with the 1798 Irish Rebellion, were directly inspired by the new 

discourse on rights. Against this historical context, students will discuss the emerging notion of the 

individual, feminist theory, the ‘public will,’ positive and negative definitions of freedom, social justice, 

slavery, sexual agency, and changing attitudes towards childhood in relation to the literature of the 

era. 

 

Required reading:  

Olaudah Equiano, The Interesting Narrative and Other Writings (Penguin) 

Elizabeth Inchbald, A Simple Story (Oxford University Press) 

Maria Edgeworth, Castle Rackrent (Oxford University Press) 

Duncan Wu, Romanticism (Blackwell)  

 

Brief description of assessment:  

Attendance and Contribution    25% 

3,000 Word Essay      75% 

 

Key Words: Romanticism; politics; gender; abolition; revolution 

 

 

 

 



ENG31600	Making	the	Eighteenth-Century	Self	

Semester One and Two: Monday 3pm 

Module Coordinator: Dr Lucy Cogan 

 

Module description:  The eighteenth century – known as the Age of Reason – was a time of great 

change when the ideas of philosophers like Locke and Rousseau, and the discoveries of the budding 

sciences of anatomy and psychology reshaped what it meant to be human. These new conceptions of 

identity and subjective experience reverberate through the most contentious debates of the period 

surrounding sexuality, gender, race, religion, education, crime and politics. Through the texts studied 

on this course students will discuss issues such as the birth of consumer culture, the commodification 

of the female body, the construction of gender and race, the medicalisation of sexuality, the 

emergence of the revolutionary concept of human rights, and the reorientation of society around the 

individual. If these are issues still much debated today it is because the eighteenth-century self, 

despite the centuries that separate us, is a resolutely modern self. 

 

Required reading: 

• Alexander Pope, The Rape of the Lock (Vintage Classics) 

• Lady Mary Wortley Montagy, The Turkish Embassy Letters (Virago) 

• Daniel Defoe, Moll Flanders (Oxford University Press) 

• Laurence Sterne, The Life and Opinions of Tristram Shandy (Oxford University Press) 

 

Assessment: 

Attendance and Contribution     25% 

3,000 Word Essay      75% 

 

Key words: eighteenth century; consumerism; individualism; gender; Enlightenment 

 

	

	



ENG31630	Austen	in	Context		

Semester Two: Tuesday and Thursday at 12.00 

Module Coordinator:  Dr Michelle O’Connell 

 

Module description: This is a companion module to ENG31300 Jane Austen and Her Peers; 

students may take either or both of these modules.  This module will tackle more challenging 

concepts and material, focusing on Austen’s work, and that of other writers of the period.  Key 

concepts to be studied include sensibility and the gothic, among others, and we will also consider 

Austen’s relation to the British Empire and abolition.  Students will be expected to move beyond 

conventional interpretations of Austen and her contemporaries, and to show initiative, critical 

discernment and originality when approaching both canonical and non-canonical works.   

 

Required reading: (subject to change) 

Jane Austen, Sense and Sensibility (Norton Critical Edition)* 

Jane Austen, Mansfield Park (Norton Critical Edition)* 

Jane Austen, Northanger Abbey (Norton Critical Edition)* 

*Please note: these editions contain a large amount of contextual and critical material—you 

will be asked to read and discuss extracts in class 

Other texts to be announced. 

 

Assessment: 

End-of-term essay (80%); Attendance, contribution and engagement (20%) 

 

Key words:  

Romanticism, Nineteenth Century, Novels, Gender 

	

	


